incomplete, until now some scholars have dismissed the problem of their identification as insoluble. 12 
PREVIOUS THEORIES
Those scholars who do treat the problem of the identification of the spectator figures have offered a number of different theories, each of which has significant drawbacks. The proposed theories may be divided into three categories: gods, Attic personifications, and Attic heroes.
The theory that the spectator figures represent gods was especially popular before this century.13 The idea was suggested by the tradition that the twelve Olympian gods were present at the contention of Athena and Poseidon.14 To various Olympian deities were added a number of minor gods and demigods of the Greek pantheon to make up the full complement of spectator figures on the pediment. In general, proponents of this theory make an attempt to identify the gods of the right half of the pediment as sea deities, who are therefore associated with Poseidon and properly on his side. For example, Thalassa, Aphrodite, Leukothea, and a Nereid are frequently proposed for the female figures of this side of the pediment. 15 More recently, Jeppesen suggested that the figures of the left half of the pediment are native Athenian gods or demigods and that those on the right side are mythological figures associated with the sea and Poseidon. 16 The idea of a division between the groups on the two sides of the pediment seems intuitively correct, since the subject matter of the pediment suggests a polarity between the figures supporting each contestant in the struggle.
As a number of scholars have noted, however, several problems exist with this theory. Almost all the figures are lacking any visible attributes which enable them to be identified with a particular god.17 In addition, in the Carrey drawings the spectator figures are separated from the main action by the chariots of the gods. This dissociation seems deliberate and perhaps is intended to mark them as a different order of being from the gods in the center.18 Finally, the arrangement of the figures in the drawings seems to suggest family groups, and so the figures are unlikely to be gods. Another theory holds that the spectator figures are personifications of the Attic landscape.20 They therefore represent semidivine beings who might be expected to be present at a divine contest that was to decide the future of Attica. In general, this theory has been rejected, since there is no mention of such figures in any version of the myth and, again, they have no visible attributes to make them recognizable as personifications. 21 The theory is still current, however, in the idea that Each of these arguments, however, may be countered. The discernment of an artistic resemblance to the figures at Olympia is highly subjective, as are the attempts to find water symbolism in the execution of these sculptures. Moreover, Pausanias' identification of the figures at Olympia as river gods may be erroneous, as their iconography does not fit with that of river gods in this period.28 The apparent discontinuity between the angle figures of the Parthenon pediment and the other spectators is caused by the gap in the Carrey drawings between Figures A and B and between U and V. As the gap is probably artificial and so may not reflect the original arrangement of the sculptures, this argument is not compelling. The gap in the drawing, I believe, also produces the impression that Figure A is represented differently from the other figures in the pediment. Since the head of this figure is missing, both in sculpture itself and in the drawings of it, it is very difficult to determine what his reaction to the central scene actually is. Moreover, even if his reaction were different from that of the other spectator figures, this would not necessarily imply that he was a divinity.29 The argument proposing a topographical framework created by the angle figures is certainly not conclusive without some other indication that these figures are river deities. Finally, no mention is made of river divinities in any extant source for the myth of the contention of Poseidon and Athena.30 There is no reason, then, to identify any of the spectator figures on the west pediment as personifications.
The third theory, and the one generally accepted today, is that the spectator figures on both sides of the central group represent Attic heroes.31 This theory is supported by the tradition that one of the legendary kings of Athens witnessed or presided at the contention of Athena and Poseidon, or that the inhabitants of Attica themselves judged its outcome.32 As the contention supposedly took place on the Akropolis and was won by the patron goddess of the Athenians, Attic heroes would be fitting witnesses to it. Since the figures in the drawing seem to represent family groups, the suggestion has been made that the spectators represent the Athenian royal family, specifically the line of Kekrops.33 The major difficulty with this theory is that it does not take into account the division between the spectators in the left and right halves of the pediment. The explanation of this division is crucial to the interpretation of the pediment.34
Furtwangler suggested a possible solution to this problem by proposing that the left half of the pediment represents the line of Kekrops, associated with Athena, and the right half that of Erechtheus, associated with Poseidon.35 Although the former association is well established, the latter is problematic. To be sure, Poseidon and Erechtheus were associated in cult worship from the middle of the 5th century.36 The assimilation of the two figures into one, however, can be dated securely only from the 1st century B.C.37 As we shall see, moreover, evidence also exists to link Erechtheus closely with Athena and to set him in opposition to Poseidon.38 Furtwangler's proposal for the division of the pediment is therefore greatly weakened. 29 Third, the spectator figures are divided into two camps, one associated with Poseidon and the other with Athena. The theme of a strife between two figures suggests a polarity between the two sides in the struggle. Precedents for such a polarity may be found in architectural sculpture from Olympia and Delphi. The east pediment of the Temple of Zeus at Olympia depicts the mythological contest of Pelops and Oinomaus. This pedimental composition, Pausanias (5.10.6-7) informs us, was divided into two groups, one associated with Pelops and the other with Oinomaus.41 At Delphi, the east frieze of the Siphnian Treasury depicts a combat of Trojans and Greeks and a council of gods regarding this contest. Each of these scenes is split between two opposing parties, as the identifications of the figures in the inscriptions behind them reveal.42 The mortal combat is split between the Trojan warriors on one side and the Greeks on the other; the council of the gods is split between the divine supporters of the Trojans and those of the Greeks. These two precedents indicate that the division of a sculptural composition into two opposing groups was an accepted device for myths which suggested such a polarity. Figures A and W below) . There is no evidence, however, other than the similarity in names to associate the two Diogeneias, and they are apparently the products of two different mythological traditions, one Athenian and the other Eleusinian. The identification of the Diogeneias therefore seems unlikely.
The identification of these figures on the right side of the pediment as the daughters of Keleos and Metaneira is supported by the numerous parallels which exist with the corresponding figures on the opposite side of the pediment, the daughters of Kekrops and Aglauros. First, the number of daughters is the same: three Kekropids and, following Homer, "Pamphos," and Pausanias, three Keleids. Moreover, the myths regarding these two filial groups are remarkably similar.100 A divinity appears to the daughters of the king and asks them to perform some task. So, Athena appears to the Kekropids and asks them to guard the basket containing Erichthonios; Demeter appears to the Keleids and asks to be taken to the palace to serve as a nurse there. Then, something which the divinity had wished to remain hidden is revealed: the basket containing Erichthonios is opened; Demeter is discovered immersing the son of Keleos and Metaneira in fire. Finally, the daughters of the king suffer the wrath of the divinity over the revealed secret: Aglauros and Herse are driven mad and cast themselves from the Akropolis; the Keleids attempt to propitiate the angry Demeter.
The cults associated with the two filial groups at Athens and Eleusis are also similar. 101 Mystery rituals are associated with the cults of both groups: the Keleids with the Eleusinian Mysteries, the Kekropids with other teletai conducted at Athens.102 Ephebes play an important role in both cults. At Athens, the ephebes took their oath at the sanctuary of Aglauros and participated in the Panthenaic procession and games.103 At Eleusis, they took part in the sacrifices preliminary to the Eleusinian Mysteries, in the procession from Eleusis to Athens, and possibly in the ritual of the balletus.104 Ritual dancing seems to have been an important element in both cults. There was an area on the Akropolis called the dancing ground of the Kekropids.105 This may be paralleled by the Kallichoron Well at Eleusis, where the Keleids met Demeter, and where the Eleusinian women first danced and sang in honor of Demeter.106 The ritual containers called kistai were important elements in both cults. In the festival of the Arrhephoria, which was closely associated with the Kekropids, the young handmaidens of the cult carried kistai on their heads from their sanctuary on the Akropolis to the Garden of Aphrodite on the lower slopes.107 In the Eleusinian Mysteries, the priestesses carried kistai on their heads in the procession from Athens to Eleusis.108 Given the close similarities in myth and cult between the Kekropids and the Keleids, it seems logical that they be represented in parallel positions on the Parthenon pediment. In contrast, Erichthonios is closely connected with all three. I1 7 He was the foster child of Athena, born from her attempted rape by Hephaistos. The goddess entrusted him to the Kekropids, but when that trust was betrayed, she herself took him and raised him in her sacred precinct on the Akropolis. Erichthonios was later adopted by Kekrops at Athena's instigation and succeeded to the throne. He set up the wooden image of Athena on the Akropolis and instituted the Panathenaic festival in her honor. When he died, he was buried in the goddess' sacred precinct. In art, Athena is often represented at the birth of Erichthonios or at his discovery by the Kekropids.1I8 Thus, like Kekrops and the Kekropids, Erichthonios was significant in Athenian myth, cult, and art and was intimately associated with Athena and the Akropolis. He therefore is an appropriate figure for Athena's side of the pediment. The connection between Athens and the Eleusinian Mysteries became an important element of Athenian political propaganda in the late 5th and the 4th centuries. For example, the First Fruits Decree (IG 13, 78), dated to the second half of the 5th century, indicates that the Athenians were attempting to exploit their control of the Mysteries to enhance their position among the other Greek city states.186 The decree requires that the Athenians and their allies make first-fruit offerings every year at Eleusis, and it recommends that the other Greek city states do the same. The proceeds of the sale of these offerings were to be used for sacrifices to Athena as well as to various Eleusinian divinties. The final provision of the decree states that benefits should accrue to whomever fulfills its provisions and also ". . . should not do wrong to Athena, to the city of the Athenians, or to the two goddesses." The decree thus effectively links Athens and her patron goddess to Eleusis and her divinities and provides that the city states which honor one should also honor the other.
The significance which Athenians placed on their association with Eleusis and the Mysteries is further indicated by a passage from Isokrates (4.28-29). The orator is relating the characteristics of Athens which support her claim to be leader among all the Greek city states. As proof of the superiority of Athens, he points to the many benefits which the city has brought to the rest of the world. First of these, he says, were the gifts of the cultivation of crops-and of the Mysteries, which Demeter entrusted to the Athenians, and which they then passed on to the rest of the world (Isokrates, 4.29):
Our city was not only so beloved of the gods, but even so loving of mankind that, when she had become mistress of these gifts, she did not refuse them to others out of envy, but she shared a part of the things which she received with all men. And as for the one (i.e., the Mysteries), we still even now reveal them each year, and as for the other (i.e., the cultivation of crops), in short, (our city) has taught their uses, their husbandry, and the profits which come from them. 
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